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INTRODUCTORY. 



In presenting this work to the lovers of the Banjo, the author has spared neither time nor 
pains in making it complete in every particular. Years spent in the study of the instrument, 
as well as the experience gained through contact with many of the best musicians, enables him 
to adopt the most approved methods of fingering for both right and left hand, as well as many 
points that tend to facilitate the scientific execution and style of playing the Banjo. 

This the third edition has been thoroughly revised by the Author and while containing all 
the points of merit which made the book so popular in former editions has had many excellent 
exercises, notes and charts added which unquestionably places it ahead of any Banjo Method 
ever issued. Apart from the elementary department, the book contains many of the author's 
best compositions. The name of E. M. Hall as author is sufficient guarantee for the thorough- 
ness and excellency of the work. 

The Publishers. 



TABLE OF CONTENTS. 

28 % * 5* 



RUDIMENTS OF MUSIC. 



Finger-Board 2 

Chords of A 8 

Of the Dot 5 

Of the Notes 3 

Of the Position, Barre 8 

Of the Bests 4 

Of Time . 5 

Stringing and tuning the Banjo 7 

The Slide, the Slur and the Snap. (Left Hand.).. 8 

SCALES. 

Chromatic Scale for the Banjo 13 

Scale of A Major, Three Sharps 9 

Scale of F# Minor 9 

Scale of B Major 10 

Scale of G# Minor 10 

Scale of C Major 10 

Scale of A Minor 10 

Scale of D Major, Two Sharps... *. 11 

Scale of B Minor 11 

Scale of E Major, Four Sharps 11 

Scale of C# Minor 12 

Scale of Ftf Major, Six sharps 12 

Scale of D# Minor 12 

Scale of G Major, One Sharp 13 

Scale of E Minor 13 

Scale of Afe Major 14 

Scale of F Minor 14 

Scale of Biz Major 14 

Scale of G Minor 15 

Scale of Dt? Major.. 15 

Scale of Bb Minor 15 

Scale of Eb Major..w 15 

Scale of C Minor 15 

Scale of F Major 15 

Scale of D Minor 15 

EXERCISES IN PICKING. 

Picking and Striking. (Bight Hand. ) 16 

The Key of E, Four Sharps 17 

The Key of G, One Sharp 18 

The Key of D, Two Sharps 18 

The Key of C 18 

The Key of A Minor 19 

The Key of C Sharp Minor 19 

The Key of B Minor 19 

The Key of F Sharp Minor 20 

The Key of E Minor 20 

EXERCISES IN STRIKING. 

Exercises, 1, 2, 3, 4, 5.. 20, 21 

American Jig 22 

Circus Beel 22 

Sweeney's Beel 22 

DIAGRAMS. 

Chords in A Major, Three Sharps 23 

Chords in F# Minor 23 

Chords in E Major, Four Sharps 23 

Chords in Ctt Minor 24 

Chords in D Major, Two Sharps 24 

Chords in B Minor 24 

Chords in B Major, Fire Sharps 24 



CHORDS. 

Pass. 

Common Chords in the Key of A Major 25 

Common Chords in the Key of E Major 25 

Common Chords in the Key of F Sharp Minor 25 

Common Chords in the Key of B Minor 26 

Common Chords in the Key of D Major 26 

Common Chords in the Key of C Major 27 

Common Chords in the Key of G Major 27 

Common Chords in the Key of A Minor „ 27 

Common Chords in C Sharp Minor 28 

Common Chords in the Key of E Minor 28 

EXERCISES. 

Clog Exercise 30 

Clog Hornpipe Exercise 29 

Jig Exercise 28 

Jig Exercise 29 

Waltz Exercise 29 

Waltz Exercise 30 

SELECTIONS. 

Baby Mazurka.. 34 

Bangor Jig 50 

Boston Ideal Jig 61 

Cleoue Waltz 46 

Cline's Polka 41 

Clog Hornpipe 36 

Dance Exercise... 33 

Dr. Skillern's Favorite 63 

Emelene Waltz 68 

E. M. Hall's Favorite Jig.... 52 

Farnaham's Jig 30 

Fourteenth Maine Beg't March 58 

Gracie Schottische 40 

Hall's Favorite Clog 52 

Hartford Jig 48 

Inspiration Polka 44 

Jessie Schottische 49 

Jig Exercise 32 

Lindley's Jig 36 

List of Musical Terms in General Use 72 

London Jig 42 

March Militaire 56 

Mazie Schottische 51 

McFlanagan's Irish Jig 31 

New York Jig 64 

Ocean Breeze Polka 38 

Philadelphia Jig 41 

Power's Favorite Jig 60 

Power's Favorite Polka 62 

Power's Favorite Schottische 35 

Pony Galop 31 

Queen's Favorite Clog Dance...... 65 

San Francisco Jig 67 

Schottische Exercise 32 

Stella Waltz 37 

The Louisville Jig 66 

The Zulu Beel 66 

Villa Mazurka 54 

Waltz Exercise 32 

Waterloo Hornpipe.. 33 



E. M. HALL'S 

NEW BANJO METHOD. 



>> — << 



RUDIMENTS OF MUSIC. 



Music is a succession of sounds produced by the human voice or by the aid of instruments ; these sounds are 
indicated by signs or characters which are called Notes. These notes are seven in number and are named after the 
first seven letters of the alphabet— A, B, C, D, E, F, G. 

A Stave is used for the purpose of showing by the position of the note upon it what sound is required. 

The Stave is formed of five horizontal lines drawn parallel, thus : — 



Notes generally consist of a head and stem and are white ^ or black J, and are placed either on the lines 
or in the spaces of the Stave as follows: 

WHITE NOTES. 

On the lines. In the spaces. 



E 



:t: 



G 



On the lines. 



D F 

BLACK NOTES. 
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F 



C 



In the spaces. 



E G B D F 

The lines and spaces of the stave are counted upwards, thus : 



F 



C 
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E 



E 



The Value, or Duration, of sound required is known by the form of the notes. 



NAMES AND FORMS OF NOTES IN GENERAL USE. 



Whole Note. 

(longest note in present use.) 
~gr — 



Quarter Note. 



Sixteenth Note. 



Half Note. 



Eighth Note. 



Thirty-second Note. 



Copyriglvt, 1890, by B. M. Hall. 



" When during the performance of a piece of music silence is required, signs called Bests are used instead of 
notes. They are formed as follows : 

Quarter note Rest. 

(head turned to the right.) 



Whole note Rest. 

(under the fourth line.) 



Sixteenth note rest. 

( two marks turned to the left.) 



Half note Rest, 
(over the third line.) 
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Eighth note Rest, 
(head turned to the left.) 



Thirty-second note Rest. 

(three marks turned to the left.) 



The Student cannot be too careful in paying strict attention and giving full value to the Rests; counting each 
rest, according to its form, exactly the length of sound the note it represents should be sustained. 

All music is divided into Measures, or, as they are generally called Bars j each bar according to the Time 
it is in, must contain an equal length of sound. 

Bars are indicated by straight lines drawn across the stave, thus : — ■ 



I 



Presuming a bar to contain one note, and that a Whole Note 



it is equal in length to 
two Half Notes, 
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four Quarter Notes, 
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eight Eighth Notes, 
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sixteen Sixteenth Notes, 
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or thirty -two Thirty-second Notes. 




The Student must commit this table to memory so as to know each group and its value at a glance. 
Other signs may here be briefly stated to be the Sharp (formed) Natural {}, Flat |z, Double Sharp 38, and 
Double Plat jaiz. 

The Sharp raises the note it precedes a Semitone (or half-tone); the Natural returns it to its former pitch. 
The Flat placed before a note lowers it a semitone. The Double Sharp raises the note it is placed before a whole 
ton*— the Double Flat lowers it a whote tenia 



THE DOT. 

The sign called the Dot (•) lengthens the note it follows by one half, thus:— 

is equal to three quarter notes. 



A Dotted Half 
A Dotted Quarter 
A Dotted Eighth 
A Dotted Sixteenth 
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is equal to three eighth notes, 
is equal to three sixteenth notes, 
is equal to three thirty-second notes. 



The Double Dot ( • • ) followiDg a note increases it by three fourths :— 

is, therefore, equal to a half, quarter and eighth. 



A Double Dotted Half 
A Double Dotted Quarter 
A Double Dotted Eighth. 
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is equal to a quarter, eighth and sixteenth. 

is equal to an eighth, sixteenth and thirty-second. 



TIME. 

Without Time there can be neither tune nor rhythm, therefore at the commencement of every piece of music 
there is a mark to indicate the Time it is in, and according to that mark it is determined what the contents of each 
bar shall be. 

There are three descriptions of time— namely, Common, Triple and Compound. 
For the assistance of the Student the following table is inserted 

COMMON TIME. 



( Four quarter notes in a bar.) 
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S 



(Two quarter notes in a bar.) 
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H h 



&c. 



TRIPLE TIME. 



{ Three half notes in a bar.) 
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-I 1 h 



i 1 K 



&c. 



12 3 1 

(Three quarter notes in a bar.) 




12 3 1 

(Three eighth notes in a. bar.) 



-ft-y V £ 



Sue 



1 2 3 1 2 3 1 2 i g 

•Where there are two figures the upper one denotes the number, the lower one the description of note required; for example, in -j the 4 
indicates that there are two fourths of a whole note in each bar, <fcc. 



COMPOUND TIME. 



(Six quarter notes in a bar.) 




1 2 3 4 5 6 

( Six eighth notes in a bar.) 



3 4 5 6 




123456 1 2 3 

( Nine eighth notes in & bar.) 



4 5 6 



4 5 6 




4 5 6 7 8 9 



123456789 
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1 23 45 6 78 9 10 11 12 123456789 10 11 12 12 

The exact duration of a note is known by the degree of Time the piece is marked in, as Slow, Moderate, or 
Quick. Italian, French or German words are commonly used to indicate the character of a composition. 

At the end of this book there has been appended a code of those generally in use. 

As this is not intended to be a treatise on Harmony, but a practical instruction book for the Banjo, it is not 
the Author's intention to go elaborately into the Science of Music, but to at once draw the Student's attention to 
that which it is absolutely necessary he should know. 

Being a Treble instrument all music for the Banjo must be written in the G or Treble Clef. This is a sign 
placed at the beginning of the stave having a turn on the second, or G line, thus : — 



i 



The following are the notes and their names as they appear on the stave. 
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E 



F 



G 



D 



F 



Each line or space is called a degree, therefore the stave includes nine degrees — five lines and four spaces. 



The spaces above and below give two more degrees 



-i 
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1 



d a 

When more degrees are necessary short lines are added, these are called Ledger Lines :— 



By these means the degrees of the stave can be extended at pleasure, thus: — 



i 



B 



D E F G 



When to any series of seven notes an eighth is added it is called an Octave. 

(Octave.) 



i 



1 



G 



B 



C 



D 



D E F 

The Scale or Gamut of C is called the Natural Scale, there being no sharps or flats in its formation. 
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D E 



G 



B C 



E 



F G 



C 



It will be seen by reference to this scale that the Intervals between the degrees are unequal, and, as some are twice 
the distance of others the words Tone and Semitone are used to express them, meaning Whole Tone and Half Tone. 



The distances between B and C 
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and E and F 



are Semitones. 



Those between D and E 
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F, G, A and B 
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are Tones. 



D E F G A B 

Every series of eight regular notes contains five Tones and two Semitones. Great care must be taken not to con- 
found the meaning of the words Note and Tone— a Note is the sound heard, or, the sign on the stave representing 

A B 



is a tone, therefore A 
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it. A Tone is the distance between two notes ; thus, the distance from A to B 

is a tone lower than B, and B a tone higher than A. The same rule applies to semitones from B to C 
js a semitone ; B is a semitone lower than C, and C is a semitone higher than B, «fcc. b u 

When the double bars are dotted it signifies that that strain is to be repeated. J). C. is an abbreviation of 
Pa Capo, and means to repeat from the beginning and end at the word Fine. D. 8. means repeat from sign ifcfc, to Fine, 

STRINGING THE BANJO. 

For B, the first string, use a string manufactured expressly for the instrument. 
For G$, the second string, use the regular Banjo 2nd. 
For E, the third string, use a string the size of a violin A. 

For A, the fourth or bass string, use the expressly manufactured silver string. 
For E, octave or thumb string, same as for B first string. 

TUNING THE BANJO. 

Begin with the 4th or Bass string and tune to A below the stave. An A tuning fork will be a great assistance 
to a beginner. Stop the fourth string at the 7th fret, making E, then tune the 3rd string in unison. Then stop the 
3rd string at 4th fret, and tune the 2nd string in unison. Then stop the 2nd string at the 3rd fret, and tune the 1st 
string in unison. Then stop the 1st string at 5th fret, and tune the short, or 5th string in unison. 

It will be found that when two strings are in exact unison, by sounding one of them a perceptible vibration 
will be observed in the other. 

BANJO IN TUNE. 
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A-#- 

'• 4th string. 


E# 

3rd string. 


2nd 


string. 


1st string. 


5th string. 
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The 5th string is distinguished by having a double stem, thus (j^), the upper stem having two hooks, and is 
always played open with the thumb. 
0, signifies open strings. 

The fingering of the Scales for the left hand will be marked over each note above the stave. 

The Frets will be marked below the stave. 

I should advise all beginners to procure a Banjo with frets, 

{Left Rand.) THE SLIDE, THE SLUR, AND THE SNAP. 

The Student cannot attach too much importance to the use of the above, for many passages would be almost 
impracticable without them. 

-•f^SF— jg effected by gliding the finger already in use up to the next required note. 



The Slide, thus: -^P^f~ 



The Slur, thus: 



is made by picking the first note with the right hand; then, while the 



string is in vibration, put down the required finger of the left hand on the same string with sufficient force to 
produce the next note without the aid of the right hand. 

4 0 2 0 



The Snap, thus : 



t=t= 



(which is very often used alternately with the Slur), is done by pulling 



the Btring with that finger of the left hand indicated above the small half circle. 

POSITIONS. 

The Position Chords are made by placing the ends of one or more fingers on the strings. 
The fret on which the first finger fells determines the position. 
The same also applies to Position Barre and Barre. 

POSITION BARRE. 

The Position Barre is made by placing the 1st finger of the left hand across two or more strings, allowing the 
remaining fingers to stop the strings the same as in the "Position." 

BARR E . 

To make a Barre or Bar place the first finger of the left hand directly across the strings. 



CHORDS OP A. 

Illustrating the Position, Position Barre, and Barre. 



1st Poa. 



5th Barre. 



8th Pos. 



12th Pos. Barre. 
>-4 



AT 



17th Bar. 

1 



17th Pos. Bar, 
A 



A 




The first of the above chords are made by placing the end of the first finger of the left hand on the 2nd string 
at the first fret ; and the second finger on the 1st string at the second fret, leaving the 3rd and 4th strings open. 

(It will be observed that the first finger falls on the first fret. Hence the term 1st "position.") The second 
chord is the Fifth Barre, and is made by placing the first finger straight across the 1st, 2nd and 3rd strings at the 
fifth fret, leaving the 4th string open. 

The third chord (which is the 8th position) is made by placing the first finger on the 2nd string at the eighth 
fret j the second finger on the 3rd string at the ninth fret j and the fourth finger on the 1st string at the tenth fret. 



The fourth chord is the 12th position, and ia made by placing the first finger on the 3rd string at the twelfth fret, 
the third finger on the 2nd string at the thirteenth fret, and the fourth finger on the 1st string at the fourteenth fret 

The fifth chord is the 17th Barre, and is made by placing the first finger straight across the strings at the 
seventeenth fret. 

The sixth chord is the 17th Position Barre. The first finger bars the 2nd and 3rd strings at the seventeenth fret, 
ahd the fourth finger is extended on to the vellum on the 1st string to the supposed twenty-second fret. 

The Banjo can be played in any key. But the keys most in favor are A,' C, D, E, F, G, and their relative 
minora, which are F$, A, B, C§, D and E minors. 
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SCALE OF A MAJOR, Three Sharps. 

The Natural Key of the Banjo. 
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Sth String- 
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1st String. 
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7th 



9th 



10th 



12th 



14th 15th 
1st String. 
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2nd 0 
3rd String. 



5th 
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4th 2nd 
4th String, 
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Fingers. 3 



Frets. 

2nd 

3rd String. 



0 1st 
2nd String. 



SCALE OF F# MINOR. 

(The Relative Minor.) 
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2nd 4th 6th 7th 9th 10th 12th 14th 16th 18th 19th 

1st String. 
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17th 15th 14th 12th 10th 9th 7th 
lit String. 
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5th 
String. 
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3rd 2nd 

1st String. 



1st 0 


2nd 


2nd String. 


3rd 


String. 
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SCALE OF B MAJOR. 

0 2 0 2 0 



Fret* -g- 

2 

On 4th String. 



^ 

4 a 



J* 



i 



U 2 


0 2 


1 

0 


2 


4 0 


7 e 


3rd String. 


Slid String. 






1st String. 
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1st String. 



2 0 


2 0 


Snd String. 


3rd String. 



» — 2 — gr 

6 4 



2 
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SCALE OF Gft MINOR. 

(The Relative Minor.) 
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Frets. 0 2 
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String. 


1st String. 
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SCALE OF C MAJOR, 
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1st 3rd 
1st String. 
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SCALE OF A MINOR, 

(The Eelative Minor.) 
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SCALE OF D MAJOR, Two Sharps. 
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SCALE OF B MINOR. 

(The Belative Minor.) 
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(The Eelative Minor.) 
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SCALE OF F# MAJOR, Six Sharps. 
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SCALE OF Djf MINOR. 

(The Eelative Minor.) 
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1st String. 



1st 

9nd 

String. 



3rd 

3rd 
String. 



Fingers. 

0 



1 



SCALE OF E MINOR. 

(The Eelative Minor.) 
0 9,4 ft 



-A nj ~B# 



^ 



0 2nd 3rd 

3rd String. 



1st 


0 2nd 4th 


0 


7th 


8th 10th 12th 


14th 


16th 


and 

String. 


1st String. 


Sth 
String. 




1st String. 







17th 15th 13th 12th 

1st String. 



10th 8th 7th 



Sth 
String. 



3rd 1st 0 
1st String. 



1st 
2nd 
String. 



3rd 2nd 0 
3rd String. 



f 



Fingers. 

0 



9 a 



CHROMATIC SCALE FOR THE BANJO. 

Ascending by Shakps. 

13 3 0 133 0 1. 2 



-+- 



lot 2nd 3rd 4th 5th 6th 
On the 4th String. 



2 8 -«i 





— ^ 




0 


1st 2nd 3rd 


0 1st 2nd 




3rd String. 


2nd String. 

._ ... . . 



Frets. 0 



0 1st 2nd 3rd 4th 
1st String. 



^_ Tit— +- +- 4— 4— 



tz=± 



0 

Btb String. 



6th 7th 8th 9th 10th 11th 12th 13th 14th 15th 16th 17th 18 th 19th 20th 21st 22nd 

1st String. 



i 



14 



lint* 



i 



Descending bt Flats. 

+~ +~ +— T— +— ■+— 4— +— 4— 

=±z=t=±zz=t=t=zt=t— t—T- 



rreu. 22nd 21st 20th 19th 18th 17th 16th 15th 14th 13th 12th 11th 10th 9th 8th 7th 6th 

1st String. 



5th 
String, 



4 3.2 1 0 



3 2 1 0 3 2 



m — :5k 



-+- 



I 



6th 5th 4th 3rd 2nd 
4th String. 



4th 3rd 2nd lat 0 
bt String. 



2nd 1st 0 
Sad String. 



3rd 2nd 1st 
3rd String. 



1st 0 



I -wish to call the attention of players to the above correct fingering of the Chromatic Scale. 

It will be observed that, in ascending the Chromatic Scale, sharps are nsed, and in descending, fiats are used. 



This need not cause confusion, if it be remembered that every note has two names : for instance, Ajz 
in descending is one and the same note as G# — i~ 



21st fret. 

in ascending, and so on with every note altered by an accidental. 



21st fret. 

SCALE OF Aiz MAJOR, 



Flngen. 3 , „ M . 3 L4 3 , 



8_ 



9P- 



Fret*. 0 
Snd String. 



2nd 



1st 2nd 4th 6th 8th 9th 8th 6th 4th 2nd 1st 

lat String. 



2nd 

Snd 

String. 



§3! 



Finger*. 



0 

:=|: 



SCALE OF F MINOR. 

(The Eelative Minor.) 



Freta. 1st 3rd 
Srd String. 



Snd 
String. 



2nd 



1st 3rd 


0 


6th 4th 2nd 1st 


2nd 0 


3rd . 1st 




5th 




snd 




1st String. 


String. 


1st String. 


String. 


3rd String. 



Fingers. 

i: 



SCALE OF Biz MAJOR, 



1 j » * 1 « 1. I 1 3 1 4 3 1 1 

>f- m 1st 3rH lot. 9nA 1=t 1*A 1„t ^ \ST 



Freu. 1st 3rd 5th 6th 
4th String. 



1st 3rd 


1st 


2nd 1st 


3rd 1st 


Srd String. 


an 


id String. 


3rd String. 



6th 5th 3rd 1st 
1*1 String. 



Flngera. 

i: 3 



Fret*. 3rd 
3rd String. 



SCALE OF G MINOR. 



(The Eelative Minor.) 

2 ,1 



3= 



At 



5= 



15 



1st 2nd 


1st 3rd 


0 


7th 


8th 6th 4th 


3rd 


1st 


2nd 1st 


3rd 


and String-. 


la* String. 


Mb 
String. 




1st String. 






3nd String. 


3rd String 



I 



SCALE OF Dl2 MAJOR. 



Finger*. 



§ 



4= 



:Jat 



Frets. 4th 

4th String. 



6th 



1st 2nd 
3rd String. 



4=t 



0 2nd 
and String. 



1st 2nd 1st 
1st String. 



2nd 0 
and String. 



2nd 1st 
3rd String. 



6th 4th 
4 th String. 



Fingers. 



Freta. 1st 3rd 4th 6th 



SCALE OF Bl2 MINOR. 

(The Eelative Minor.) 

3 12 0! 



3rd 4th 
4th String. 



1st 3rd 


1st 2nd 0 


2nd 1st 


3rd String. 


and String. 


3rd String. 



6th 



4th 3rd. 

4th String. 



1st 



Flngera. 

k 4 



SCALE OF E|2 MAJOR. 

1 3,4 3 1 



5Q 



Freta. 6th 
4th String. 



1st 3rd 


0 2nd 


3rd String. 


and String. 



lit 



3rd 4th 
1st string. 



3rd 



1st 



2nd 0 
2nd String. 



3rd 



1st 



3rd String. 4th String, 



6th 



Finger*. 
1 



SCALE OF C MINOR. 

(The Eelative Minor.) 
ioi a 



o 



Frets. 3rd 5th 6th 
4th String. 



1st 3rd 
3rd String. 



1st 

and 
String. 



0 1st 
1st String. 



2nd 0 
and String. 



3rd 



1st 



3rd String. 



5th 3rd 



PI 



6th 5th 
4th String. 



f 



Flngera. 



SCALE OF F MAJOR. 



I 



Freta. 1st 3rd 
3rd String. 



1st 2nd 


1st 3rd 


0 


6th 6th 


0 


3rd 1st 


2nd 1st 


3rd 


1st 


and String. 


lat String. 


5th 
String. 


1st String. 


9th 
String. 


1st String. 


and String. 


3rd S 


trlng. 



i 



Finger*. 

4 



SCALE OF D MINOR. 

(The Eelative Minor.) 

0 2 3 3 1 



Frets. 5th 
4th String. 



0 1st 
3rd String. 



3rd 



1st 

and 
String. 



2nd 3rd 3rd 
1st String. 



1st 



2nd 



1st 

and 
String. 



3rd 1st 0 
3rd String. 



5th 
4th String. 



16 



EXERCISES IN PICKING. 



{Bight ffand.) PICKING AND STRIKING. 

There are two Styles of playing the Banjo : Picking or Guitar style, and Striking or Banjo style. 
Picking is used in playing nearly, if not all, kinds of music. But I find striking much more effective ia 
playing marches, and especially if one be accompanied by an orchestra. 

I think all professional players who have tested both styles will agree with me. 

But for the drawing-room it is rather noisy. However, to be a master of the instrument one should under- 
stand both styles of playing. 

Common Time. No. 1. 
Natural Key of the Banjo. Four (4) counts in each Measure. 

4 12 3 

0 0 O 1 




1 2 



12 34 12 3 4 xao* - " * 
U Tj 0 0 3 0 0 °j fcj 0 0_ __0 0 1 «__JL, ? 



2 3 4 
2 14 



12 3 4 

* i. a 



l 

a 



2 3 



4 
o 



i 



-+- 



12 3 4 



_i — 4 h- 



2 3 
2 0 



4 
4 



1 2 
0 



3 4 
1. 



1 



Common Time. No. a. 
Start notes are counted as the last of a full measure. 




Counts. 4 



3=t 



3=J 



4 
o 



ai — 



2 

3 



3 4 



4 

0 





0 




2 R 2 R 


4 


o R R 2i 




,— 1 

^ - 


0 

— II 






_ 4 


u— 1- 













Compound Time. No. 1. 
Natural Key of the Banjo. Six counts in each Measure. 



(bunts. 1 

Finger*. 0 




i 2 3 4 5 6 1 23456 12 345 , 6 



H 4 0 0 



5 « 

2 0 




Tbiple Time. No. 1. 



Natural Key of the Banjo. Three counts in each Measure. 



tVanh 123 1 2 3 123 
11 JJ Finger*. 0 13 0 1 2 000 


12 3 
0 0 0 


1 2 3 1 23 1 2 3 123 
.. .*. ..... 2 1 0 0 6. b 


123 123123 12 3 

-frAjf * — | » • J 5 J- 


1 . 2 . 3 . 
4 2 


1.2.3. 1.2.3. 123 
2 0 12 o 

-vjj^-fIt— — v-k l i 0 . 






4j ^f>^^3- «. j 



THE EEY OF E, Four Sharps. 



All the D's must be played sharp. 



Count*. 1 



f 



U Ik Finite™, o 



3 
0 



Common Time. No. 3. 
Four counts in each Measure. 

4 12 3 4 



lie 



3 



12 3 



3 
o 



a o t i a 
NO 0 



3 

2 



4 

0 



tlk 1 0 2 4 



1 2 

J* » 



5 



3 4 

.2, i_ 

:3=1 



12 3 
0 



2 
0 



4 
0 



4 

2 



12 3 4 
2 2 



12 3 4 
4 4 2 



12 3 4 
0 

0 2 0 



12 3 4 
2 1 2 4 



— r 



12 3 4 
4 0 12 



1 2 
0 



3 4 



EE 



Common Time. No. 4. 



Cownts. 1 * 2 . 3 .4 • 1 .2 .3.4. 1. 12. .3*4-. 
„ ll °- 0 0 0 ft »0 0 (I- 2~ O- 1 0 2 0 1 0,0 0 0 "o 0 0 0 0 

p.-'"* ts^k=ss rs -s *s 



^5 



.5 



1 . 2 

2 0 „ 



la 



THE KEY OF G, One Sharp. 

Triple Time. No. 2. 
Three counts in each Measure. 



Counts. 1 2 3 123 123 123 



3rd Barn. . , 

12 3 



{ 



3 



m 



12 3 
ft 



12 3 



12 3 



at 



3#- 



0#- 



nt 



2C 



Finders. 



12 3 123 123 123 123 123 123 123 



»»-»- 



-+- 



3#- 



3#- 



-3* 



0#- 



3#- 



i 1# 



It will be observed in the above and following Exercises that the fingering is marked by the side of the note. 

THE KEY OP D, Two Sharps. 

Triple Time. No. 3. 



Three counts in each measure. 



IbtFM. 

Counta. 12 3 



12 3 



1 2 3 



13 



zap: 



12 3 
20- 



1 map. 

& 2 r 



12 3 



slide. 3 

12 



i 



12 3 



49- 



2t 



-o»- 



3»- 



3*: 



Fingers. 



0#- 



Is* Poi 

2 3 12 3 



123 123 1 . 2 . 3 . 1 2 | 3 1 



■nap. slide. snap. 



ft J* 



2 . 

2a» _N 



zrt: 



H -j-Os 



*3 



H — h 



3^ 



THE KEY OP C. 

Compound Time. No. 2. 



Six counts in each Measure. 



Counts. 1 2 3 4 5 6 1 



1st Pas. Bar. 



1 2 3 4 5 6 




1 2 



4 5 6 



-B0- 



1 2 3 4 5 6 



3rd Pos. . . , 

1 2 3 



1st Pos. 

4 5 6 



-6#- 



I — -+■ 



3*E 



1 2 3 4 5 6 



10 — — i*V 



-o#- 



-o#- 



Counts. 1 2 S 



1st Barrp. 

4 1 



THE KEY OF A MINOR. 

(Eelative to C.) 
Common Time. No. 5. 
Four counts in each Measure. 
2" I 3 4 1 2 3 41 



19 



4 1 



S 4 



f 



-pa — 



A I — 04 



Fingers. 0 ♦ 
1 



1st Barre. . 

3 4 



2 3 



3-*- a*" 



1st Barre. . , 
1 2 



-0#- 



-0»- 



:ir: 



-0*»- 



— I — o#- 



3 4 



1 2 3 



, 1st Barre. 

12 3 



-I — #h — o#?- 

I.. AC .4* 



00 fl— • 



Hit 



H 1- 



-0*- 



:Dfc 



1 



1st Pos.Bar. 

2 3 



MhPoi. 

1 2 3 



4 1234 1234 



J5 



1st Bar. 

1 2 



3 4 



4#- 



J3t 



0# 1- 



■30- 



im: 



0* 



THE KEY OF C SHARP MINOS. 

(Eelative to E.) 
Triple Time. No 4. 
Three counts in each Measure. 



and Poa. 



Counte. 1 23 123 123 123 



it liCounta.Jl 2 
*' Fluffem. 3-#" 



-00- 



-o* 



m 



00- 



-00- 



¥=J- 

f—00- 



4= 



00- 



2nd Pas.. 



123 123 123 123 



40- 



0#- 



4*- 



, 1st Pos.. 



123 12 31123 123 123 123 



IPC 



-0#- 



life 



J©=t=t 
^-00-^r 



12 3 12 3 

-4 



-0 
3"> 



THE KEY OF B MINOR. 

(Eelative to D.) 
Common Time. No. 6. 




2# 



20 



THE KEY OF F SHARP MINOR, 

(Eelative to A.) 
Triple Time. No. 5. 
Three counts in each Measure. 



CounU 12 3 



1st: 

12 3 12 3 



, . i»t Pos. 

12 3 1.2 





. . .lat Pot, . . . 
1 .2.3. 


1 


* . .911 ftp* 

.2.3 


• 




^ r*. a 









1 . 



3 



I* 



-t — h 



2»t 



Fingers. 

.1st Pos. . . 

12 3 



2 * 21- 



2*©# — s Fo# — I Ji« j ^ — I — F 

-+— KO»H P-0# 5^0# 1 *2»0»» h 



i 



Rtti Pot. 

1 2 3 



12 3 1.2 



1 . 2 



12 3 1 



3 . 



H h 



4> 
S Fas. Bar, 

12 3 

— 4#- 



i 



8=^ 



si 



3# 



0# 



0#- 



5B? 



0* 



•I — I- 



at 



-Saw — Tfai — 1 — >~ 



I* 



Cbunfo. 1 



THE KEY OF E MINOR. 

(Eelative to G.) 

Common Time. "So. 7. 

Pour counts in each Measure. 
1 2 3 4 1 2 



□at 



-00- 



-0*- 



-Osf 



4- 



ft 



1.2. 3.4 



a 

4 . 1 



= 4 -J— 3= 

2.3 4 



-B0 



0# 



if 



3*5 



-OsT- 



-3#- 



0#- 



ii: 



-00- 



H !-0# 



ft 



3 . 4 
ft 



2.3 4 



2t 



3# 



..^J j— -_j 1 timi0~i 4S04f 



EXERCISES IN STRIKING. 

In this, the Banjo style of playing, the thimble is used on the first finger of the right hand, and the method 
of playing is to strike down on the string instead of picking up. 
The first finder and thumb only are used. 
The notes marked thus (x), are made with the thumb. 

All notes in the following Exercise not being marked thus ( x ), must be struck down with the thimble. 

EXERCISE No. t 



iE=£ 



-0 0- 



t — (—i — t — i — f 



1 — l — h— !- 



-0-0-0 — 0- 

\ 1 h- 



t — I 1 r- 



-bj-u- — 1 U 



Triplet. 



-r- 




EXERCISE No. 4. 



1 




1 


Triplet. 

Ui 






1 — t^j— - 


—•a ft ft 




ft ft ft 




0 




^T=—0 




— 0 


u-i. — — # 









EXERCISE No 5. 





J* J J* i 








— f*^ 




- F\ rq-i — =! 




'ua i ^-a 
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AMERICAN JIG. 

(Banjo Style. ) 



snap, 



-H 1- 



3Pt 



£3= 



II iL JS |S " , * P - 



— J — — g f^- 

- — »- — _ h — « — r***. 




CIRCUS REEL. 

( Banjo Style. ) 

N s™ P . ^ 
* » ~ - 



t— — g 1 3 1 b— — ; * 0 1 



\ snap. 

N 



I 1 l 0W v 

-F — L-J I 1 h 

-4- "* p| 1 ■ 




SWEENEY'S REEL. 

(Banjo Style. ) 

* * 



3p= 



EE? 1 



H — *F H- 



spfc 



zspfc 



-! — *»- 



^g 1 gpi: 



-» — »- 



H h 



H — — t— 



lac 



-J- Z P ' i 



F— -bJ — —I r — I- 



3pt 



fe F 



— i — i- 

— I 1 H 



H 1- 







\ snap. 

N — 



-0—0- 

H H 



0 - — P~ 



-i — h 



2Jt 



23 



DIAGRAMS SHOWING THE PROPER FINGERING IN THE DIFFERENT KEYS. 

The numerals opposite the black dots represent the fingers of the left hand. The ( 0) indicates open string. 



CHORDS IN A MAJOR. (3 Sharps.) 



i 

42 



4|4 



CO 



<>< 


1 

-t 


>- 






-41 




























1 



i 



i 



44 1 



44 « • 



-44 



-**4 



CHORDS IN Ft MINOR. 



# — # 



4i 3 



<Hi33 



-< 


< 


> 




h- 









































*4 








' 34 


i 


• 






a 












a« 

7^ 




1 — 






— \ 






i 


— f 


— 1 





CHORDS IN E MAJOR. (4 sharps.) 



t 



< 




0 







































0 


> 








>- 






-4 



























1 

22 



a 



<soc 



il§ii#i 






— t 
















r 


— -fS 

A ■ "* 


— * 


— V 

1 4- 













24 



CHORDS IN Off MINOR. 



i 

2 



4 4 



4 




n « 



4 II- 



CHORDS IN D MAJOR. (2 s harps. ) 



4^r4>tl 



1 

4 2 



4 ^ 



I 
2 
4 



1 



4 i 



+ 4 



4 —4 
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CHORDS IN B MINOR. 



Mr 



4H-33 



"HHr 



4 <► 



4,4 







— 4 








1 


i 


















\ , 




— 4 

1 — *■ 




t=3 














• * \ 

















r- 

3 
-4 


3 

M 



























CHORDS. IN B MAJOR. (5 sharps.) 

















r- 
-4 








r- 
-4 














- 









< 























































4MMH II 



11 <Hr 



4- 3 
4 4 



COMMON CHORDS IN THE EE7 OF A MAJOR. 



25 



Counts. 1234 12341234 1234 

o* o5f o¥ o¥ 4 * 



1 • 2 



• 4 




0# — # — a 



! ) 1 ! !" — i — i 1 — h~ 1 1 1 i i i — i 1 i — : — i 1 1 j ; i 

o-0- o5t o+ 4,# " <)♦ 



1 • 2 



i 1 h 



3 • 4 



1 2 3 4 1 2 3 4 1 2 3 4 1 • 2 • 3 • 4 • 1 2 3 • 4 • 



-ZZ=* 

2* 




a* * * a 



-o#- 

-0#- 











u 




— 

-0*1 


— 


— 1 — 









2 3 • 4 • 1 2 3 • 4 



1st Poa. 



I 1st P©»." 



-4«- 



Si: 



WPoi. 



I l»t Poa.' 



j 1- 



-4f 1 — « — * — « 



2 aT 



1 2 3 V \ \ 




< — i — i- 



-o#-«-#-l 



0^ 0-#- 

12 3 4 



3Bt 



ft 



a* 



--f 



o-# « « f m 



COMMON CHORDS IN THE KEY OF E MAJOR. 

1 2 3 4 1 



ttftu - ..j J i ^ 




COMMON CHORDS IN THE KEY OF F SHARP MINOR. 

Three counts in each Measure. 





4- 


— i #1 at 


d=s= 


1 ! 

%r S 


— 1 J=| 




i 


f — I- 


1 T* *~ 
1* 
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■ A 1 


, — i i 




— * 
-tJ— + 


0 40— 






3=« fe 


- 4-1 




- — t~' 



Sad Barrc. 





! ! 

M S 


— 1 — h 




- 1 1 














— ti i 




i 



COMMON CHORDS IN THE KEY OF B MINOR. 

Six counts in each Measure. 




COMMON CHORDS IN THE HEY OF D MAJOR 



it 


Countf 


12 3 4 

I 1 1 1 

. 1 1 1 1 

\r 40 m « « — 


i 


2 3 4 
1 1 1 

H 1 

-40- 0 0 


1 


2 3 • 4 

-j -i -i — ! j -j -j 

— 40 0 0 \~4 0 0 






mt—t— t—i=z 




—50 





it 




• 2 3 • 4 • 

4 — I — 1 - j 'j: j 

a i t i i i 


1 • 2 • 3 • 4 

1 1 ! — . — I 1 j i— — i — 


1 


2 3 4 

1 1 1 

— 1 1 1 

40 0 0 




m. 




H- £0«— 0«— #* 1 ±10*— 00- 

— 1- — 





0-0- 0-0- 



1 • 2 • 3 • 4 • 


3rd 
1 


• 2 • 


3 

, 

-\ 


• 4 • 

N N > 
N N N 

i 1 "i 

-TO 1 * 0 




-1— 1— 1 1 i i ! 


1 


2 3 4 

— 0 0— 1 




-40 




— 


•in 3*3$ 

-00—0— 0— -4- 





I 0-0- 0-#- 0-0- 



COMMON CHORDS IN THE KEY OF C MAJOR. 




COMMON CHORDS IN THE KEY OF G MAJOR. 



»rd Pol. Bar re. 

12 3 4 



3rd Po». Barre.. 

12 3 4 



2 3 4 



~W=JEJ_ 



, . .l>t Pas. .... 

2 3 4 

J 1 1 



-4« « 0- 



I I I 



4*" 



1st Fob. Bam. . . 



r g-| -) I J - 



. 2nd Bar. 



s ? i 



, Ard Barre . 

12 3 4 
I I ! 

-I <- 



, Srd Po>. Barre 

1 2 3 4 



I: 



SEP3E 



IZZ| — i0 — » — 0 

i IT 



*nd Pm. Barre. 

1 2 3 4 
b 



4*" 



is j j in f 



4S» » #- 

H— h 



Srd Barre. 

1 2 3 4 



4 



-a 



5th Fos. Barre. . . 

1 2 3 4 

#*— g— tr 



6th Pm. 

12 3 4 
A0.. 



12 3 4 



COMMON CHORDS IN THE KEY OF A MINOR. 

Three counts in each Measure. 






- f 4-4, 


-J 4-4- 


..| ! 








.. 


! 

— «- 






•^-K— — U-Q0 — m- 


— «-+ 
***** 


- 1^1 

1 o# — #- 


nil f 
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POWER'S FAVORITE FOLEA. Concluded. 
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NEW YORK JIG. 
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THE LOUISVILLE JIG. 
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EMELENE WALTZ. 
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EMELENE WALTZ. Continued. 
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EMELENE WALTZ. Concluded. 
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LIST OF MUSICAL TERMS IN GENERAL USE. 



■X * 38 & X. $ 35- 



Accelerando, gradually increase speed. 
Adagio, slowly. 

Ad libitum ( ad lib. ), at will or discretion. 

Agitato, agitated. 

Allegretto, quick, lively. 

Allegro, animated. 

Andante, slow. 

Andantino, rather slow. 

A Tempo, in regular time. 

Bbillante, showy, sparkling. 

Cadenza, cadence. 

Con Gusto, with taste. 

Con Spibito, with spirit. 

Cbesoendq (ores. ), increasing gradually the tone. 
Da Capo ( D. C. ) from the beginning. 
Diminuendo ( dim. ), decreasing the tone. 
Dolce (Dol. ), with sweetness. 
EsPBESsrvo, with expression. 
Fine, the end. 
Forte (/), loud. 



Fortissimo (jf), very loud. 

Grazioso, gracefully 

Largo, slow and measured time. 

Legato, smooth and connected. 

Lento, in slow time. 

Maestoso, majestic. 

Marcato, in an emphatic style. 

Moderato, moderate degree of quickness. 

Mezzo Forte (mf), half loud. 

Piano (p), soft. 

Pianissimo (pp ), very soft. 

Presto, quick. 

Prestissimo, very quick. 

Segno (-ft or'£dal Segno) repeat from the sign, or from 

sign to sign. 
Staccato, play the notes distinct and detached. 
Tremolo, producing a tremulous or shaking motion 

a note or chord. 
Vivace ( vrvo. ), quick and spirited. 
Volti Subito, turn over. 



